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Left: Stone Circle, 2018 by Haroon Mirza, 9 stones, LEDs, speakers, solar panel. 
Dimensions variable. Photo: Emma Rogers  
© Haroon Mirza. Courtesy of Ballroom Marfa and Lisson Gallery

Above: Dyson Sphere by Haroon Mirza. Exhibition view, Novacène, curated  
by Alice Audouin and Jean-Max Colard, Gare Saint Sauveur, Lille  
Photo: Jerome Mizar
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W hat place does energy have as a theme 
in contemporary art? Nuclear energy has 
influenced artists ever since the bomb-
ings of the second world war, but fossil 

fuels and renewable energy have been much less pres-
ent. Since the 2000s – over 10 years after the first IPCC 
report on climate change – the visibility of environmen-
tal issues, in particular global heating, has changed 
this. The exploitation of fossil fuels, oil above all, is 
increasingly a target of criticism, with artists point-
ing to its immense political, environmental and social 
consequences. The theme also allows space for the 
investigation of ‘deep time’ in a geological perspective, 
which stands in contrast to our own relatively short time 

on Earth. As for renewable energy sources, these open 
new ethical debates as well as new mythologies. Solar 
energy, for instance, brings the relationship between 
humans and the sun into a new light. 

Solar
Haroon Mirza studied design at Goldsmiths, University 
of London, before switching to fine art at Chelsea and 
then beginning a career as a sound artist, winning 
the Silver Lion for the most promising young artist at 
the Venice Biennale in 2011. Solar energy entered his 
practice by accident, as an improvised solution follow-
ing the absence of an electrical outlet in an exhibition 
space. This experience had a profound influence on 

his work, through the use of solar panels both as an 
energy source and as a sculptural element. In 2018, in 
Ballroom Marfa, Texas, his solar-powered sound and 
light installation Stone Circle was accompanied by full 
moon rituals and the promotion of renewable energy 
among the local population. The title of the installation 
refers to prehistoric monuments such as Stonehenge 
and invites us to invent a new relationship with the 
cosmos at a time when solar energy puts our star in 
the spotlight. Aware of the major role the sun will play 
in the post-carbon future, Mirza not only investigates 
its place in the collective unconscious, but also raises 
ethical questions associated with its use as energy. 
His latest work, Dyson Sphere (2022) is inspired by 

the scientist Freeman Dyson’s proposal, imagined in 
the 1960s, of a megastructure capable of surrounding 
the sun or another star in order to harness its energy. 
Mirza interprets this idea by creating a sun surrounded 
by solar panels, which are themselves surrounded by 
musical and organic works in space. The piece is both 
spectacular and philosophical, questioning humanity’s 
obsession with technological progress and its hubris. 
Are we a parasitic species that will absorb all a planet’s 
resources, Mirza asks, or can we live in symbiosis with 
the rest of Nature and the biosphere? For Mirza, this 
question is at the forefront of many climate and energy 
issues. The dystopian threat invites us to choose his 
utopia, a world where solar energy becomes a source 
of both conviviality and sobriety. 

Oil
Whilst contemporary artists who work on the theme of 
the environment often deny being activists, this is not 
the case for the Mexican artist Minerva Cuevas, who does 
not draw a line between her life and her work. Oil occu-
pies a major place for her, and she examines it through 
its devastating social and environmental effects. She 
chooses to confront the world of art history and clas-
sical landscape painting with that of oil in a decidedly 
kitsch way, dipping her oil-painted canvases into chap-
opote, the Nahuatl term for tar, commonly found in 
Mexico in petroleum by-products such as tarmac. Her 
beautiful landscape paintings are immersed just a few 
centimetres into the tar in order to still be able to dis-
tinguish the rest of the image, and the bottom of the 
frame drips. The final image offers a metaphor of the 
invasion of fossil fuels into the landscape, hidden in the 
subsoil. Cuevas’s numerous investigations, including 
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CO2 Lock-In, 2012 by Bigert & Bergström Photo: Charlie Drevstam  
bigertbergstrom.com
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the series Hidrocarburos (Hydrocarbons), are focused on 
oil exploitation in the Yucatán region and major acci-
dents such as the oil spills in the Gulf of Mexico. Here 
she chooses everyday objects such as a cell phone, a 
packet of string, and a block of pavement, and this time 
she covers them almost entirely with tar.  By engulfing 
consumer items, most often made from petroleum 
derivatives, in tar, the artist calls for a public awakening 
to this climate and social injustice.

Tipping point
Pioneers in the field of art and climate breakdown Mats 
Bigert and Lars Bergström have collaborated since 
1986, when they were students at the Royal Institute 
of Art in Stockholm. In their 1994 work Climate 
Chambers, the audience experiences different kinds 
of extreme weather conditions, the chambers becom-
ing platforms for discussion, in which global heating 
has been central. In 2015, with their installation The 
Freeze: Rescue Blanket for Kebnekaise, Bigert & Bergström 
climbed to the top of a snow-capped Swedish moun-
tain to roll out a reflective blanket that would delay its 
melting.  In 2012, they installed a piece, CO2 Lock-In, 
in various locations in Stockholm. The visitor locks 
themself into a 300kg iron ball and chain, represent-
ing an average Swede’s CO2 emissions over 10 days, 
so that they can no longer move and cannot harm the 
environment any more. The use of humour is integral 
to Bigert & Bergström’s approach. “The Earth machine 
is broken and we are trying to fix it with art, using a 
kind of absurdist humour,” explains Bigert. In June 
2022, they exhibited a monumental kinetic sculpture, 
Tipping Point, in Stockholm during Stockholm+50, an 
event that marked the 50-year anniversary of the 1972 
Stockholm Conference. The installation comprises 
various rotating arms on which platforms and counter-
weights are hung. The platforms are then occupied by 
actors, whose movements set the mobile rocking. Their 

bodily energy drives the sculpture – electricity provides 
energy for some other parts of the installation – and 
determines whether CO2 is emitted and how much ice 
in one of the counterweights is melted. “I think art can 
help to embody abstract quantities related to climate 
change and make people really feel these in new and 
different ways,” says Bigert. “We wanted the visitor to 
get into the debate and to dive into climate justice.”

Materials
A key question arises about the production process of 
the artworks: can an artist create and exhibit a work 
that denounces fossil fuels without using them? The 
materials used all have an energetic weight: acrylic 
paint is a derivative of petroleum, digital works or 
certain installations consume energy, and when the 
works have value or must travel far, they are often 
transported by plane. If zero CO2 is utopian, reduc-
ing its impact is now part of the approach of several 
artists. The not-for-profit organisation Julie’s Bicycle 

accompanied Studio Olafur Eliasson to measure and 
reduce as much as possible the carbon impact of the 
famous Ice Watch installation in Copenhagen, Paris 
and London between 2014 and 2018 (featured in Issue 
317). The artist Tomás Saraceno is experimenting 
with a new mode of ‘zero fossil fuels’ transportation 
that he has named Aerocene, which intends to sup-
plant our current thermo-industrial civilisation. An 
environmental awareness linked to energy is finally 
infusing the art market itself, with movements such 
as Gallery Climate Coalition and Galleries Commit, 
and announces a new artistic movement that is to be 
more organic and less petrochemical.

Alice Audouin is a specialist in the link between contem- 
porary art and the environment. She is the founding pres-
ident of the organisation Art of Change 21, supported by 
Olafur Eliasson. A former director of sustainable develop-
ment, she is also an art adviser, consultant and lecturer. 
www.artofchange21.com

“ I think art can help to embody abstract quantities 

related to climate change and make people really feel 
these in new and different ways”

Top: Overseas, 2015 by Minerva Cuevas

Above: From the series Hidrocarburos, 2007 by Minerva Cuevas

 Both images courtesy of the artist and kurimanzutto  
www.kurimanzutto.com
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The Mishkin Gallery, located in Baruch College's 

Administrative Building on 22nd Street, held a gallery talk on 

Sept. 25 to continue the discussions Mexican artist Minerva 

Cuevas started in her exhbit Minerva Cuevas: DISIDENCIA.

Clayton Press, an art advisor and Forbes contributing writer, 

guided visitors through DISEDENCIA's complexities with a 

short tour through Cuevas' works. 

Press began with a reading from Greta Thunberg's speech at 

the U.N.'s climate session. "The eyes of all future generations 

are upon you," quoted Press, who continued that, "I feel in a 

sense kind of a nice coincidence, a bit of a gift, to have this in 

mind for Minerva and how she looks to view the children and 

the people who are thoroughly engaged in expressing 

themselves."

Pieces tackle environmental issues, workers' rights, racism, 

political turmoil, worries for the children's future and much 

more. Despite varying topics and media, DISIDENCIA does 

grapple with each opportunity for expression with a 

heightened and nuanced focus on ideas. 

Communication trumps purely subjective commentary, 

trusting audiences to assemble meanings from the context and 

perspective Cuevas provides.

"Minerva is not that one type of artists that the art market 

likes," explained Press. "She's not one thing. She doesn't just 

do x, she doesn't just do y."
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DISIDENCIA. As many artists have, she accepts video and 

audio work as effective media, especially for a growing social 

media-focused and online world.

The Mishkin Gallery's intimate space creates a looping 

atmosphere of Cuevas' work. Soundscapes from one-piece 

bleed over their adjacent walls, providing a constant unity 

when laced together with other audio in the exhibit. There is a 

lack of walls themselves; when entering, DISIDENCIA 

introduces itself with open candor, displaying five of the eight 

works as a greeting.

The exhibit says Not Impressed by Civilization in its titular 

video at the center of the gallery. The video performance piece 

captures Cuevas sleeping outdoors in western Canada. She 

says "we value human life more than life," priming the dissent 

into what has defined us that the gallery continues to analyze.

Despite being her first-ever solo show in New York City, 

DISIDENCIA remains void of Cuevas. Even when she appears 

in Not Impressed by Civilization, she remains non-focal and 

camouflaged. 

This sense of detachment from her work runs only on the 

surface. Beyond the video projected on walls, Cuevas projects 

herself forth as her own curator choosing how to capture her 

ideas and present them in the most alluring ways.

Cuevas speaks through Donald McRonald, an effigy of 

McDonald's mascot that asks actual customers of the 

restaurant, "Do you want diabetes?" As one of the more overt 

pieces, she comments directly on the vast issues modern 

capitalism, only to be represented by her video and a red wig 

on display.

Cuevas often layers on allegories like painting over what has 

previously been thought or said. She matures the child-like 

vehicle of storytelling with a magic lantern in La venganza del 

elefante to fully realize the racist and power corruptive themes 

lurking behind the story.

DISIDENCIA's ocular breadth spans across and through 

continents and themes, posing as both parochial and global. 

In the culmination piece, Disidencia, Cuevas returns to 

Mexico to film over decade's worth of various resistance in its 

capital. The disturbance of protest and ideological baggage it 

carries flood Cueva's intricate filming, settling on shorter 

shots of protests jabbed together over two classical music 
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zeitgeist of a generation is enough to express the issues 

suffocating modern people.

The gallery pays passionate attention to not just Cuevas' work, 

but also in catering to one the most allusive audiences in art; 

busy college students. Talks like these often are given from 

Baruch College professors and various community-based 

events take place in the gallery's space just for students, such 

as open art time.

Balancing the space as a New York City art gallery and a 

student space has been an ongoing initiative for the gallery’s 

newest director, Alaina Claire Feldman who also seeks out 

amplifying artists' voices that haven't been heard due to race, 

gender, sexuality or age.

By mirroring Baruch College's own diversity and strides in 

expanding what institutions can be, the Mishkin Gallery 

continues the growth of the arts in such a business-minded 

environment.

Minerva Cuevas: DISIDENCIA runs until Nov. 1.
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Minerva Cuevas: DISIDENCIA installation

view, Mishkin Gallery, 2019

For this first time in New York, Mexican artist
Minerva Cuevas has a solo show, on view in an
enticing habitat at the Mishkin Gallery. Originally
curated by Gabriel Bogossian and Solange Farkas for
Videobrasil in 2018, DISIDENCIA, take its name from
the artist’s eponymous work, which anchors eight
multi-media components that collectively unveil
questions about the theorization of knowledge,
capitalist notions of value and exchange, and
politics. 

Part of Baruch College of The City University of New York, the public university
system, the Mishkin Gallery rightly takes the term “public” seriously, and
consequently, has assumed a civic responsibility towards supporting the work of
artists that call into question power structures and confront the realities of daily life.
Showcasing the work of Minerva Cuevas exemplifies the gallery’s interest in
accountability and studies of the communal. 

Cuevas’ No Room for Play, a rear projection video
work displayed on a hanging screen, typifies this
focus and depicts images of abandoned playgrounds
in Berlin after the Second World War. Its narrative
alludes to the motto of the 1936 Summer Olympics
in Berlin: “Faster, Higher, Stronger,” while the voice
of a young girl  states in German: “There was a time
when we were flowers on our heads …wishing it
would never get dark so we could continue to play.”

Fittingly, the work is installed in an area of the
gallery that faces Gramercy Park, a small fenced-in green space and one of the only
truly private parks in New York City. Through this placement, the curation echoes

ART

Dissident Visions With a Dose of Play
Minerva Cuevas exposes the contradictions of the socioeconomic systems that
rule our daily life in her rst solo show in New York.

Leticia Gutiérrez October 25, 2019



kurimanzutto Dissident Visions With a Dose of Play 
Gutiérrez, Leticia
Hyperallergic, October 25, 2019

Minerva Cuevas: DISIDENCIA insta��ation

view, Mishkin �a��er
, 2019

Minerva Cuevas: DISIDENCIA insta��ation

view, Mishkin �a��er
, 2019

critiques of urban development embedded in the work itself, which suggests the ways
in which economic resources and city planning decisions can be exploited for
corporate and private benefit.

Disidencia (2007–ongoing) offers another instance of
Cuevas’ research into the political negotiation of
public space. It is a growing archive formatted as a
video and accompanied by the music of Mexican
composer Pablo Salazar and US musicians The
Kronos Quartet. The footage from Mexico City
includes protests taking place, with picket signs,
street advertisements, outdoor markets, and
fragments of monuments, among other public
demonstrations. Cuevas makes visible the forms in
which citizens are dissident, protesting and asserting

their agency in actions that are shared and collective. 

Particularly relevant within a US context, the earliest work included, Donald McRonald
(2003) is displayed through video documentation and the inclusion of the costume
from the performance piece, in which a performer dressed up like Ronald McDonald
stands in front of a McDonald’s near the Parisian contemporary art center, Palais de
Tokyo. In a humorous tone, the clown discusses the diseases you can get from eating a
hamburger at the fast-food chain, and details the low paid labor of its employees.
Through its performative nature, the work reveals the grotesque side of consumption,
making  passersby and diners accomplices of an oppressive and unjust capitalist
economy.

Minerva Cuevas: DISIDENCIA gathers a body of work
that criticizes institutions, revealing layers of
criticality and globally minded research. Cuevas
exposes the contradictions of the socio-economic
systems that rule our daily life, turning the Mishkin
into a place of public investigation. Through her
artistic practice, Minerva Cuevas calls for political
action that could change reality. 

Minerva Cuevas: DISIDENCIA continues at the
Mishkin Gallery (135 East 22 Street, Gramercy,

Manhattan) through November 1, 2019. The exhibition was originally curated by Gabriel
Bogossian and Solange Farkas, and the Mishkin presentation was organized by Alaina Claire
Feldman.
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Minerva Cuevas, A Draught of the Blue, 2013, video, color, sound, 9 minutes 48 seconds.

NEW YORK

Minerva Cuevas
MISHKIN GALLERY AT BARUCH COLLEGE (CUNY) 
135 East 22nd Street
August 29–November 1, 2019

Omnia sunt communia: “All things are held in common.” The artist Minerva Cuevas, who 
lives and works in Mexico City (where she was also born), asserts this notion time and 
time again with “Disidencia” (Dissent), her first exhibition in New York. Cuevas’s far-
reaching “cartography of resistance,” as some have called it, includes the food sovereignty 
protests on the streets of her birthplace, a staged intervention in a Paris McDonald’s, and 
her own underwater demonstration, which seems to reference a strategy used by anti-
Exxon climate activists in 2016.
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In the video A Draught of the Blue, 2013, the aforementioned Latin phrase appears on a
banner held up by two scuba divers above the endangered coral of the Great Mayan Reef.
Other signs in this work read “IN TROUBLE,” “1%” (a reference to wealth disparity and
the total amount of coral left on the planet), and “25%” (an estimate of the worldwide
deaths caused by human environmental damage and the percentage of marine life reliant
upon coral, according to the United Nations). Cuevas puts economic narcissism in close
proximity to ecological collapse—or, as Naomi Klein characterizes it, “climate barbarism.”

The parodic Donald McRonald, 2003, extends the horror to corporate overreach. In the
video, a McDonald’s mascot look-alike parades in the restaurant chain, incriminating the
fast-food monstrosity for its lack of unions, low wages, and employees’ minimal vacation
time, while proceeding to order and devour a Big Mac. The slideshow La venganza del
elefante (The Revenge of the Elephant), 2007, is a reordering of the German illustrator
Wilhelm Busch’s nineteenth-century drawings of human dominance over nature—in it,
Cuevas shows an elephant actively pursuing its hunter. For the artist, humor is a weapon, a
salve, and an invitation to do better for all. As a young boy reminds us in a different video
piece, “we have much, very much to do with our neighbors.”

— Sophie Kovel

All rights reserved. artforum.com is a registered trademark of Artforum International Magazine, New York, NY.
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The word “égalité” is displayed in red letters on the wall of the exhibition room. In

terms of the design and the choice of colors for her large-format mural work,

Minerva Cuevas imitates the soft blue, pink and white tones that prevail in the

advertising logo for the mineral water brand Evian. Above the dominant lettering is

the blue-shaded outline of a mountain chain in the heart of the French Alps where,

in the secluded town of Évian-les-Bains, this still mineral water has been bottled

since 1826. In spite of the substitution of the writing, the reference to the globally

familiar bottled water is immediately recognizable. In her manipulation of the text

– “evian” becomes “égalité”, whilst the words below, “Eau Minérale Naturelle”

become “Une Condition Naturelle” – she fills the product logo of the multinational

food giant Danone with new content. By breaking away from the familiar context of

this visual symbol, a new layer of meaning and information becomes apparent

behind the façade of the image of everyday consumption.

Over 700 million people worldwide have no access to clean drinking water, and

90% of them live in the Global South, in low-income countries with high levels of

poverty. At the same time, in most high-income countries water has long been

more than just a basic ingredient for life; rather, as a luxury product, as “blue or

liquid gold”, it has become a matter of taste or a statement – in those very places

where extremely high-quality water apparently flows limitlessly from the tap. With

some imported products, the price of water far exceeds that of champagne.

Although many suppliers, like Evian, advertise their sustainable use of water, the

PET bottles are an ecological disaster and pollute oceans the world over. Water

expert Dr. Peter Gleick summarizes the hidden costs and the use of resources in

the filling of bottled water as follows: “To bottle one liter of water, you need three

or four liters of tap water. And if you take into account the material, the

production, the transport and the cooling of the bottles altogether, up to a quarter

of a liter of crude oil is required to fill one liter of mineral water. ”1
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Sources of water pollution include the extraction of sand and crude oil as well as

contamination by waste water or dirty water from agriculture and industry. The

figures about the state of water are alarming the world over, as is clear from the

current report by UN Water. Two thirds of the world’s population experience a

water shortage for at least one month a year, and it is the already disadvantaged

who overwhelmingly suffer most. Hence water consumption per head in Mexico

City, where Cuevas comes from, is one of the highest worldwide. Yet the supply of

the undoubtedly scarce resource is inefficient and unequal; there is a “two-tier

water society”, as the taz provocatively puts it,2 and 1.25 million Mexicans have to

get by without running water. The increasing scarcity of water and the pollution of

lakes, rivers and oceans is favorable to the sales of drinking water in bottles, and

the purchasing and privatization of water sources are lucrative investments.3 More

bottles of water are sold than soft drinks.4 Just a few particular big companies have

long shared the global market, which is continually growing, with prices rising.5 In

Germany, for example, the price of Evian rose by almost 50% in 2016.6

The theme of the installation “égalité”, which was first presented in 2004, has lost

none of its relevance – in fact, it is more topical than ever and transposes the

question of social justice, which determines Cuevas’ political thinking and interest,

into the exhibition context. Starting with a specific social or urban situation or a

condition of daily life, in her conceptual work the artist examines the organization

of social coexistence and shines a light on the political and economic power

structures and interconnections. She is primarily interested in the distribution of

resources, in property relationships and values in a neoliberal, capitalist social

order and in “survival” in the urban context. Here Cuevas, whose artistic practice

makes use of painting, video, sculpture, photography and installations, uses images

and objects from everyday consumption and life, which she deliberately changes

through critical interventions and actions in the public space.

In 1998, Cuevas founded the Mejor Vida Corporation, which was based in the Latin

American Tower in downtown Mexico City up until 2003, but still exists online and

opens up pop-up shops, as it did at “Playing the City 3” in Frankfurt in 2011, for

example. The aim in starting this company was to propose solutions to

fundamental problems facing the world’s poorest people and thus to make their

lives easier. At the time, Mexico was in the grip of the turbulent events and radical

changes of the 1990s: politically motivated assassinations, the Zapatista rebellion,

the signing of the NAFTA treaties, which went hand in hand with the neoliberal
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economic reorientation of Mexico and with a catastrophic economic crisis, as well

as the defeat of the PRI (Institutional Revolution Party) after 70 years of

domination. The consequences were social unrest, an enduring inequality in the

distribution of property, unemployment, crime, political intrigue, corruption and a

rise in poverty among the continually growing population. Currently around 45% of

Mexico’s residents are considered poor.7

The guiding principle of Cuevas’ company is to give out money instead of making

profits, whereby various products and services are offered for free, such as

manipulated barcode stickers to enable people to buy foods more cheaply in the

supermarket, or “Safty Pills”, with which they can avoid falling asleep and therefore

being robbed on the train. In the way the artist dismantles the company

mechanism of acting for profit and sets herself against the principle of economic

utility, she shifts attention towards the “losers” of capitalism.

Cuevas makes use of the language and the vocabulary of advertising, and by

substituting “evian” with “égalité”, she changes the image of the luxury brand,

which is associated with the keywords of purity, relaxation and detox. The complex

global interconnectedness and the role of the multinational corporation in relation

to the problem of distribution, which also arises from the economic cycle of water

as a product, is highlighted and questioned. For Cuevas, however, it’s not about a

new utopia or changing the system overall, but rather about highlighting the gaps

within the structures and offering alternatives. “My intention is not to create a

perfect world”, Cuevas says. “I don’t believe that’s possible, but I do believe we can

improve small things.”8 Here she uses the possibility and the freedom offered by

art institutions in order to link her actions or artistic works to the social reality, to

highlight tensions and to create openness.

The insistence “égalité – une condition naturelle”, “equality – a natural condition”,

which is anchored in the French constitution, has shifted out of the institutional

context and has been transformed into a tool for action. The “égalité” mural is

presented in the exhibition space of the Schirn Kunsthalle together with posters

showing the same motif. However, it can also be exhibited with small water bottles

with the same logo. Students from France used the posters in a demonstration as a

criticism of Marine Le Pen’s right-wing populist politics, and visitors to the Schirn

can take them home with them from the exhibition space. As the artist states in an

interview, it is our choice how we react to our social reality and how we want to
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(help) shape it. And it’s in this regard that art has the potential even to change

society.

Gislind Köhler (b. 1984 in Haarlem, NL) writes and creates exhibitions. She co-

founded the artist-run space Jenifer Nails, is supporting the establishment of a

foundation in project management and is working on a new exhibition project in

public space in Berlin.

http://www.schirn-peace.org/en/post/minerva-cuevas-egalite/
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Seven Years Ago, A Mexican Artist Turned The
U.S.-Mexico Border Into A Bridge
Walking from south to north, she says, is “the most political act you could do.”
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E D I T I O N

MX

Katherine Brooks 
Senior Arts & Culture Editor, HuffPost

“The term ‘political activist’ is problematic,” Mexican artist Minerva Cuevas proclaims in a

video for Art 21, premiering on The Huffington Post on Friday. “I think the challenge is to

Minerva Cuevas: Bridging Borders | Art21 "Exclusive"
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stop using the references to activism, because everyone has this agency to react to daily 

life and therefore generate political action.”

In 2010, Cuevas created “Crossing of the Rio Bravo,” a project that took place near the 

U.S.­Mexico border. For the work, she operated on a simple premise: “If there is a border, 

there could be a bridge.” She used rocks found in the riverbed to create a passageway 

that allowed her to cross from the U.S. to Mexico and back. She marked the rocks with a 

kind of limestone paint, creating a visibly dotted line across the Rio Bravo.

Walking from south to north, she described, is “the most political act you could do.”

Near this portion of the Rio Bravo, there were no signs or fences delineating one country 

from another. Cuevas could spot border patrols in the area, but never once saw an act of 

violence or conflict like the ones you might see on the evening news.

Several years after the imagination of “Crossing,” President Donald Trump announced his 

plans to construct a wall along the U.S.­Mexico border, a project that has

been estimated to cost around $22 billion. The executive order tied to the initiative 

describes the wall as a measure “to prevent illegal immigration, drug and human 

trafficking, and acts of terrorism.”

“You learn about the border through media,” Cuevas explains in the Art 21 video, a part of 

the organization’s “Exclusive” series, available on YouTube. “Violence is a very strong 

element in this perception of what’s the border.”

“The wall wouldn’t stop immigration,” she adds. “The wall only reinforces this original

[idea] that’s connecting the border with violence. In fact, it would empower human 

trafficking.”

Cuevas is one of many artists who’ve engaged in artworks along the U.S.­Mexico border, 
offering a different kind of lens through which citizens of both countries can view thi  s vital 
region. Watch “Bridging Borders” above to hear more about the artist’s vision for political 
action of the future.
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